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John B. Petropoulos Exhibition
 
Initiated in 1984, this selective exhibition commemorates John Petropoulos 
(1926-1982), a beloved ceramics teacher at Browne & Nichols and BB&N from 1967 to 
1982, and was conceived of by two of John Petropoulos' former students, Peter 
Gergely '72 and Andre Balazs '75. 
 
Originally conceived as a visual arts competition, the Petropoulos Exhibition has 
evolved over the years into a larger group exhibition that continues the original aim of 
the competition: to recognize visual art students who have produced an outstanding 
body of work during their time at the Upper School.
 
The Petropoulos Exhibition rewards students who have made a serious commitment 
to the visual arts by offering them a mini-retrospective of their work done while at the 
Upper School.  Originality, craftsmanship, and personal vision remain the criteria 
which influence art teachers to nominate students from the various art studio 
programs to exhibit several pieces of their work in this annual show.
 



During my time in ceramics, I have focused on 
making functional pieces. The majority have 
been bowls that I have then tried to 
experiment with size, shape, and glaze. I had 
always wanted to make a set of bowls for my 
house which I found very difficult because of 
the similarity needed to stack them and have 
them look identical. I took that as my 
challenge for last year and ended up making 
three sets which I was and am very happy 
about. Senior year I have explored vases. 
Although I don’t have finished products or 
photos, I have tried to master different shapes 
by using new ribs and asking more of the clay 
than I have in the past. BB&N ceramics has 
taught and given me a lot, so it is unfortunate 
we don’t have more time together. 

Lucy Foot















The entirety of Sophomore and the first half of my Junior 
year I struggled to find my style along with what I enjoy: 
painting. After coming to terms with my simplified and 
graphic style, I found that I love painting figures. My first 
endeavour in figure painting was “Anya” in my Junior 
year. Later that year, I wanted to try figure painting with 
the added complexity of portraying figures at night 
through the use of light (“Eat Heavy”). After this, I wanted 
to tell a story or convey emotion through my work. 
Typically, I find an image to paint before I start a project, 
but I wanted to try something new. So, my Senior year, I 
began starting projects with a specific feeling in mind 
before taking pictures. From this came—in my 
opinion—some of my best work (“Insomnia” and 
“Common Silence”). Using my interest in figure painting 
and knack for graphic style, these paintings portray 
myself and my everyday experiences in and outside of 
school.

Adon 
Goodpaster















When I first started painting, I only had a vague idea of 
what I wanted to make. I knew that I was interested in 
portraits, and that I wanted to be creative with color. I 
used to start off by scrolling through my camera roll, 
choosing a reference photo, and then painting it with 
whatever colors randomly came to mind. Now, after a few 
years, I’ve learned to be more intentional with this process 
to make works that feel more personal and exciting to 
me. I began trying to make decisions about a painting’s 
color palette, atmosphere, and composition before 
actually having a reference photo or starting to paint. I 
noticed some common themes in my paintings like 
technology (mainly cell phones), female friendship, and 
night scenes, and then worked to include them more 
purposefully to create more of a body of work. Most of my 
most recent paintings are of me or my friends, and use a 
darker palette with high contrast. My paintings are 
generally big, loose, and gestural. 

Vivien 
Keravuori















I paint self portraits and portraits of my friends. 
They are mostly centered around flesh and 
reflections. I use them to dive into what it means 
to be a modern teenage girl. I like to use inventive 
color as well as loose and physical strokes to 
explore beyond beauty into something more 
visceral. As I have continued to paint these past 
few years, my use of color has gotten more 
exaggerated and my strokes more loose, but 
most recently I have been trying to use a 
combination of more and less naturalistic color 
and bigger and smaller strokes to put emphasis 
on some parts of a composition. 

Victoria 
Barrow



















Throughout my time in woodworking, I 
have made a bowl, a box, and a table, 
among other things.  This year, I 
completed a second bowl, a platter, and 
got about halfway through constructing 
a chair before school ended.  I am very 
proud of the bowl I made this year, 
because I spent a long time turning it on 
the lathe and the finished product is 
clean.  I have taken woodworking every 
year because I love making things with 
my hands and I find woodworking is a 
good break from classes at school.

Jackson 
Ward













I love depicting people and areas, such as my 
friends and the art room at BB&N, in just black 
line drawings. This process makes me notice 
small details and pick and choose what is 
important enough in the space to include in 
the drawing. After finishing the line drawings, I 
like to add color with colored pencils and 
markers to bring the image to life. While these 
pieces aren’t photo-realistic, I try to capture 
the essence of the space with my art. It’s a very 
relaxing process for me to translate what I see 
onto paper, and making these drawings gives 
me an escape from whatever stress I may be 
having. For the colorful Screen time series, I 
didn’t do a line drawing first and just went 
straight into the blocks of color with Sharpies. 
This forced me to trust myself and let the 
drawing evolve as I made mistakes I couldn’t 
erase.

Mia 
Bawendi

















I find painting portraits an addicting 
challenge. I spend weeks, and many 
times, months, on each portrait, trying 
to capture my subject’s expression and 
bring the person to life on the canvas. 
During my process, I experiment with 
color, painting and repainting different 
areas to find unique combinations of 
light and dark, bold and subtle.     

Emma 
Garvey











My body of work has always consisted of 
animals. In my past years of BB&N art, I 
experimented and worked more with ink 
drawings of animals versus my normal pencil 
versions. I have also been attempting to 
incorporate more context into my pieces since 
most of my past work hasn’t had backgrounds 
or anything besides the animal subject. Last 
year and earlier this fall, I started making 
informational pieces that had animal models 
and written information about their habitats, 
migration patterns, and other general 
information about the species. While working 
with this theme, I would research animals prior 
to drawing them and try to find unusual 
looking subjects like the Saiga Antelope. I have 
also begun working with different types of 
animals. I typically love drawing mammals but 
during Afternoon Art, I started prints of birds 
and reptiles which posed new challenges with 
creating texture with the feathers and scales. 

Elizabeth 
Savage









The six pieces displayed in this show are a selection of art I’ve made 
over the past two years at BB&N. I took “Chapel Pond Figure,” which 
depicts silhouettes of trees and a person, and many other photos 
last year during my Advanced Photography class using a Diana F+ 
film camera. This camera creates unknown effects like blurs and 
vignettes that I don’t see until after I’ve developed the film and that 
add character and complexity to my photos. I created “Who Loves 
the Sun?” last year by arranging two photos I took and then writing 
on the piece in Photoshop using a stylus. I also used this technique 
last year to edit other photos. By combining images and text, I’m 
able to add new meaning to pieces beyond what’s depicted in the 
photos themselves. I also like combining a more traditional form of 
photography with modern technology to create my own art. In my 
Independent Study: Painting & Photo course this year, I’m 
experimenting with combining photography and painting. 
“Snowscape” and “Crocs” are two pieces I’ve made this year by 
painting with acrylic on photos that I’ve taken. I enjoy both art 
forms, but before this year, I had only done them separately. 
Exploring how photography and painting can complement and 
work with each other excites me because I’m able to create art that 
reflects my interests in multiple mediums. This winter, I also made 
two acrylic paintings on canvas, “Sunset on Big Crow” and “Moonlit,” 
that are displayed here. Although the six pieces in this show are 
made from a range of materials, they all incorporate imagery of the 
natural world, to which I feel a strong connection. The surroundings 
and backgrounds of many of the pieces depict nature: woods, the 
sky, the surface of a frozen lake. The background of “Crocs,” water in 
a sink, evokes a bubbling brook for me, and even sunlight streaming 
through windows in “Who Loves the Sun?” makes me feel awe and 
appreciation for the natural world. I love that through my art, I’m 
able to share what I find beautiful with others.

Talia Mirel















I have focused on creating portraits and 
nature scenes that use bold, imaginative color. 
I try to use colors that are not naturalistic and 
have higher saturation. In recent paintings I 
have tried to convey moods with the color 
pallete; however I often gravitate towards 
oranges and greens. I like to play with the 
transformative power of light, letting it 
manipulate the composition and colors. I use 
variable brush strokes, generally using wider 
more free-flowing stokes, occasionally 
combined with more precise ones. Especially 
with my nature paintings, I try to convey that 
natural world through the fluidity of my colors, 
strokes, and compositions. 

Elise 
Donovan











I am interested in exploring figuration 
and portraiture. I play with tightly 
cropped imagery to create 
unconventional compositions. I have also 
been playing with imaginative color in 
skin tones to create meaning within my 
paintings. In my most recent body of 
work, I've used my color palette to 
communicate the nature of the subject's 
personality or my relationship with them. 
I have become more loose in my painting 
style and have further developed my 
unique body of work.

Dani 
Bernstein













In my paintings, I like to use a variety of 
colors. My palette frequently changes 
from painting to painting. My favorite 
subject matter is scenes of both 
individual people and groups of people. 
Recently, I have been shifting from more 
realistic to slightly abstract paintings. 

Nola 
Clancy











Throughout my time doing ceramics, I had the goal of 
throwing larger pieces. I would exclusively throw 
functional pieces such as bowls. I tried to make them all 
identical in form, so they could be considered a set. 
Getting tired of making the same things repetitively, I 
started experimenting with carving and painting details 
into my work. I used these decorations, in addition to 
glazes, to make bowls with differing shapes into cohesive 
sets. I began using details to connect different pieces 
because I enjoyed the creativity and variety it brought to 
my work. During the spring of last year and this school 
year, instead of focusing on only functional pieces, I 
began throwing cups and bottles. Using small metal-ribs 
to create details and shape my work, I created a set that 
was tied together by details such as harsh edges and 
glaze combinations. Senior year, I continued using ribs in 
my work and introduced painting decorations onto my 
work. I added to the set of cups included in this exhibit, 
but sadly do not have any photos of these finished pieces 
as they are currently stuck at school. I am extremely 
grateful to have been a part of the BB&N ceramics 
program as it has contributed so much to my life. 

Jordan 
Burton











THE END


